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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

1 OBHIME HNOJIOXXEHUS

1.1 B Bo3pacTHoii Kareropuu «/letu-1» Ha COpEBHOBAHMAX 110 OTKPHITOMY KJIACCY IPOTpaMMa OrpaHUYCHA
¢urypamu kiacca «Dy.

1.2 B Bo3pactHoii karteropum «J[letu-l1l» Ha copeBHOBaHUSX IO OTKPHITOMY Kiaccy Iporpamma
orpanudeHa purypamu kimacca «Cy.

1.3 B Bo3pacthbIx Kateropusx «eru-I», «etu-11» no xnaccam «E», «D» U 110 OTKPBITOMY KJIaccy, a
TaKke Ha COPEBHOBAHMAX B kareropusax «HOHuopsl-1», «Ouuopsi-1l», «Monoaexsy», «B3pocibie» u
«Cenpopb» 1o Kaccam «E» u «Dy:

131 Paszpemaercss wucnonHenne ¢QuUTyp TOJNBKO W3 TPHUBEICHHOTO TepedHs Guryp 1o
COOTBETCTBYIOILIEMY KJIaCCy;

132 Ourypbl T0JHKHBI HCHOJTHATHCS B CTPOTOM COOTBETCTBHHU C OIHCAHWEM, MPHUBEICHHBIM B
MIEPEYrCIICHHON HIDKe y4eOHOH JuTepaType, BKIIOYas BapHaHThl UCTIONHEHHUS Quryp (Win
yacreil GUryp), OrMcaHHbIC B MPEIIECTBYIONINX U MOCIENYIOMUX GUrypax, B JIOOOM H3
ONMCAHHBIX ANbTEPHATUBHBIX IIOCTPOCHUH M BApUAHTOB CUETa, PA3PELICHHBIX IS
COOTBETCTBYIOILIETO KJIacca;

133 [logummm pyk ® Kopiyca JOJDKHBI IIOJIHOCTBIO COOTBETCTBOBATH OIHCAHUIO B
PEKOMEHIOBaHHOH JTUTEpaType.

134 be3s coemuHeHmst pyk paspemiaeTcs TaHIEBAaTh (QUTYpbl TOJNBKO B  CIy4YasX,
MPeAyCMOTPEHHBIX OMUCAHUSMH (DUTYp, HO He Oojiee YeM B TeUeHHE 4-X TaKTOB MY3BIKH
nozpsiz 3a uckimoderneM ¢urypsl “Follow My Leader” («Crnenyii 3a MHO#1») B Tante «Ya-
qa-qay,

1.35 Hemxenns tuma “Kick” («Kuk») 1 “Flick” (« ®awk»» ) MOKHO HCIIOIHATE C UCTIOIB30BaHUEM
MoybeMa HOTH Ha YToJl, He MpeBbIIalonuid 45 rpagycos.

1.4 B Bozpactbix Kareropusx «tOuuopsi-b», «tOuuops-1», «Momonexsy, «B3pocnbie» n « CeHbOpb»
Ha COPEBHOBAHMSIX 110 Kiaccy «C» kpome GUryp, yKa3aHHBIX B IEpEUHE, pa3pelIaeTcsl HCIOIb30BAaTh!
W3MEHEHUE PUTMA, CMEHBI HOT' BO BCEX TAHIIAX, MCIIOJHEHHE AOIOJHUTENBHBIX (QUTYp B XapakTepe
TaHIa, 33 MCKIIOYEHUEM: 1103, JIeBelome, 0aTMaHOB W JIDYT'MX BapHaHTOB MOJbeMa HOT Ha YTOJI,
npeBbIIaOmMi 45 TpagycoB, a Takxe «mnpucenoB» (“Sit-Line”), mmaraToB W MOJy-IINaraTos,
JIAHJDKEH 1 HU3KHUX PaCTSDKEK.

1.5 B xmacce «C», B Tanre «Ilacomo0:16», Bo Bpems ucnonaenus “Minor highlight” u mepsoro, Broporo
u tpetbero “Major highlight” taniopam paspemiaercs HCIOIHEHNUE BEICOKHX MO3-THHH.

1.6 Ilox mo3aMu B JaTHHOAMEPHUKAHCKHMX TaHIAX MOHMMAETCS JEMOHCTPAIUS JUHHH C UCIIOJIh30BAHUEM
XOTsI OBl OJTHOTO U3 CIICAYIONINX PUEMOB:

161 OTtcyTcTBHE MEpeHoca Beca ¢ OJHOW HOTH Ha APYTYIO WM IIAroB B TEUCHHE ABYX YIapOB
My3bIKH, B «Ilacono0ip» — B TeUEHHE JIBYX TaKTOB (UETHIPEX YAAPOB MY3bIKH);
162 Hcnonnenne n3ruboB KopIiyca ¢ OTKIOHEHHEM OT BepTuKanu Ooliee yeM Ha 45 rpagycos.

1.7 Bo Bcex BO3pACTHBIX KaTErOpHUsAX HE pa3peliacTcs MCIOIb30BaHKUE TOICPKEK (OTPhIBA OT MapKeTa
OTHOBPEMEHHO JBYX HOT OJHOTO MapTHEPA MPH MOMOIIX APYTOro MapTHEPA).
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

2 CIHUCOK JIUTEPATYPBI

[1] Kuurn Walter Laird, sBusromuecs oduumaibHbIME TOCOOUSIMU  MEXIyHAPOIHOM
accoranuu yurresei ranmes (International Dance Teachers’ Association (IDTA)), B coctaBe aByX
KHUT

[1-1] «The Laird Technique of Latin Dancing» — Walter Laird, usnanue 7-¢, 2014 rona;
[1-2] «Technique of Latin Dancing. Supplement» — Walter Laird, u3manue 1997 rona,
nepeneyvarka 1998 rona.

[2] Kuuru «Latin American» — u3nanue Mmmepckoro odmiectBa yuureneit tanmes (Imperial
Society of Teachers of Dancing (ISTD)), 6-e nepecMoTpeHHOE U3aHKE, B COCTABE 5 KHUT:

[2-1] «Part 1. Rumbay, 1998 rox;

[2-2] «Part 2. Cha-Cha-Chay, nepenedarannoe u ucrpasieHsoe B 2003 roay;
[2-3] «Part 3. Paso Doble”, 1999 ropx;

[2-4] «Part 4. Sambay, nepeneuatannoe u ucnpasientoe B 2002 roay;

[2-5] «Part 5. Jivey, nepeneuarannoe u ucrpasienHoe B 2002 romy.

Howmepa u roas! n3ganuii peKOMEHJOBaHHBIX YYEOHBIX TOCOOHH OYAYT KOPPEKTHPOBATHLCS 110 MEpe
UX OOHOBJICHUS.
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

3 KOMEHTAPUMU K HEPEYHIO ®UT'YP

3.1 Ilepeuens (uryp JaTHHOAMEPUKAHCKUX TAHIIEB, Pa3pEIICHHBIX JUJI UCIIOJIHEHUS B Kiaccax
«E», «D» (B nononHenue k purypam kinacca «E») u «C» (B monosiHeHHEe K GUTypam KIacCcoB
«E» u «D»), npencrasieH B popme TabIHIl — OTJIEIBHO 110 KaKAOMY TaHILy.

3.2 B 1-0i KoJOHKE TaOIHIIBI TPUBEIEH MOPSIKOBBIN HOMEP (PHUTYPHI.

3.3 Bo 2-oif u 3-eii KOJOHKaxX TaOJMIl NMPUBEACHBI, COOTBETCTBEHHO, AHIJIMICKOE Ha3BaHUE
burypel U e€ro pycckuid SKBUBaJieHT. Ecnm anrnumiickue Ha3BaHus ¢Gurypsl B [1] u [2]
pa3IUYarOTCs, TO CHaYajla MPUBOIUTCS Ha3BaHUE B COOTBETCTBHH ¢ [1], a 3aTem, B CKOOKax,
Ha3BaHHUE B COOTBETCTBHH C [2]. B COOTBETCTBHM C 3TUM NMPUBOIATCS U BAPUAHTHI HA3BAHUI
(GUrypsl Ha pyCCKOM S3BIKE.

3.4 B cunydasx, korna anriuiickue HasBanust ¢uryp B [1] u [2] paznudaroTcs He3HAYUTEITHHO
(HamMYMeM UM OTCYTCTBHEM 3alSIThIX, 1e(DUCOB U T. 11.) — BO 2-0i KOJIOHKE 1aeTCs OJHO U3
Ha3BaHWi — U3 [1] wim 000OIIEHHOE Ha3BaHWE. DTU CIydaW MOMEUYEHBI BO 2-0il KOJIOHKE
3HaKoOM (*).

3.5 B cinyuasx, korna ¢urypa onucasa Tojiabko B [1], B Tabiuiie mpuBOaAUTCS Ha3BaHUe U3 [1] u
COOTBETCTBYIOIINH TOMY HA3BaHHIO MIEPEBOJ] 0€3 KAKUX-THOO0 MOMETOK ¥ MpuMedanuid. Ecim
durypa onmcana Toyibko B [2], B TaOIuIle MPUBOAUTCS HAa3BaHHUE U3 [2] U COOTBETCTBYIOIINI
3TOMY Ha3BaHUIO NEPEBOJ. DTH ClIydau IOMEUYEHBI BO 2-01 KOJIOHKE 3HAKOM (*%).

3.6 Psan ¢uryp, umeronux oaMHAKOBBIE WK OJM3KHe Ha3BaHUS B [1] 1 B [2], mMmeeT pa3nuyus B
penakiuu. B a3Tux cnydasx pemakuumu ¢uryp u3z [1] m u3 [2] SABASAIOTCS OJUHAKOBO
IPUEMJIEMBIMU U Pa3pEIICHHBIMU JJIS1 UCTIOTTHEHHUS.

3.7 OcoOEeHHOCTH HCIIONb30BaHMS OTCIBHBIX (PUTYp OMMCAaHBI B IPUMEUAHUSIX.

3.8 Ecnm mHOTO HE CKa3aHO B MPUMEUYAHHSX, BCE BAPHAHTHI HCIIOJIHEHHS (UTyp, BCE BapHAHTHI
cyeTa M BCE BAapUAHThl OKOHYAHWH, NPUBEACHHBIE B ONHCAaHUM (UTYphl B YyueOHOH
JAUTepaType, pasperieHsl A WCHOJNHEHMs, HadMHas C Kiacca, B IPOrpaMMe KOTOPOTro
ykaszaHa urypa.

3.9 Ecau B COOTBETCTBUU C y4eOHOI JIUTEpaTypOil MOKET OBITh UCIIOJIHEHA YacTh (PUTYpbI WIN
¢urypa MoxeT ObITh UCTIOTHEHA B PA3IMYHBIX TIOCTPOCHUSAX, B KAXKIOM KJIACCE Pa3peIIaeTcs
UCIOJb30BATh TOJBKO T€ BapUAHTHl HCIOJHEHUS U TOCTPOCHHUS, KOTOPbIE MOTYT OBITh
UCTIONHEHBl C TPEIIISCTBYIONMMUA U TOCIEIYIOMNMH (QUTypaMu, OTHOCSIIUMHCS K
IporpamMmme 3Toro 1 6ojee HU3KUX KJIACCOB.
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

CAMBA (SAMBA)
Ne AHIIMICKOE HAa3BaHHe Pycckoe HazBaHue
n/n
®urypsl kjaacca «E»

1. |Basic Movements: OCHOBHBIE IBUKCHUS:
— Natural —cIIH
— Reverse —cJIH
— Progressive — MOCTYNaTeIbHOE
— Side — B CTOPOHY
— Qutside — Hapy)KHOE
Rhythm Bounce Putm GayHc
Samba Whisks to Left or to Right (Whisks) Cam0a BHCKH BJIEBO WM BIpaBo (Buckwu)
Volta Spot Turn for Lady to Right or Left (Whisks |BonbTa moBopoT nambl Ha MecTe BIPaBO HIIH
with Lady’s Underarm Turn) BJ1eBO (BHCKH ¢ TOBOPOTOM JaMbl 101 pyKO¥)

5. |Promenade Samba Walks (Samba Walks in PP) ITpomenannsiii camba xox (Camba xox B I11T)

6. |Side Samba Walk Camba X011 B CTOPOHY

7. |Stationary Samba Walks Camb0a xoJ1 Ha MecTe

8. |Travelling Botafogos (Travelling Bota Fogos Boradoro B npoBrkeHrH Briepe
Forward)

9. |Travelling Bota Fogos Back (**) Bota ¢oro B npoBIKEHUU Ha3ax

10. |Shadow Botafogos (Criss Cross Bota Fogos) (*) | Tenessie 6oTadoro (Kpucc kpocc 60Ta horo)

11. |Promenade Botafogo (Bota Fogos to Promenade  |IIpomenaanas 6oradoro (bota doro B
and Counter Promenade Position) MPOMEHAJT M KOHTP MPOMEHA])

12. |Simple Volta to Right or Left in Close Hold [Ipocras BOJbTa BIPABO U BJICBO B 3aKPBITOM
(Travelling Volta to Right or Left in Closed Hold) | mo3uiuu (BonbTa B mpoABMKEHUN BIPABO U

BJIEBO B 3aKPBITOM MO3UIINH)

13. |Travelling Voltas to Right or Left (Criss Cross BoubTa B ipoiBMKEHIH BIPABO U BICBO
Voltas) (Kpucc kpocc BobTa)

14. |Solo Volta Spot Turn (*) CoIpHEIHM BOJIBTA TOBOPOT HA MECTE

15. |Continuous Volta Spot Turn to Right or Left HermnpepbIBHBII BOJIbTA IIOBOPOT HAa MECTE
(Maypole) BITpaBO WK BieBo (Mbainoyr)

16. |Reverse Turn (cM. npuMevanme) JleBBIii TOBOPOT

®urypsl kaacca «D»

17. |Corta Jaca Kopra mxaka

18. |Close Rocks on Right Foot and Left Foot (Closed |3axpsitbie poku Ha ITH u JIH (3akpbIThie pOKH)
Rocks)

19. |Open Rocks to Right and Left (Open Rocks) OTKpBITBIC POKH BIPaBO U BiIeBO (OTKpPBITHIE

POKH)

20. |Backward Rocks on RF and LF (Back Rocks) Poxu Hazax Ha [TH u JIH (3akpbiThie pokn)

21. |Plait Koca

22. |Rolling off the Arm PackpyunBaHue

23. |Argentine Crosses ApPreHTHHCKHE KPOCCHI

24. |Three Step Turn for Lady (cm. npumeuaHue) CrupaibHbIF TOBOPOT JTaMbl Ha TPEX IIarax

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB.
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

Ne AHIJIMICKOE HA3BAHUE Pycckoe HazBaHue
n/n
25. |Samba Locks in Open CPP or in Open PP (*) Sﬁ:ﬁ?;?ﬁ; oriperroi komtp M i
26. |Samba Side Chasses Camba macce B CTOPOHY
27. |Dropped Volta Jlponnt BosbTa

®urypsl kaacca «C»
28. |Methods of Changing Feet (Foot Changes) Merosl cMensl HOT (CMEHBI HOT)
29. |Botafogos in Shadow Position Botadoro B TeHeBO# MO3UIMH
30. |Travelling Voltas in Shadow Position (*) BousbTa B poIBMKEHNH B TEHEBOW MTO3UITMH
31. |Dropped Volta in Shadow Position JpornmnT BoJbTa B TCHEBOW MO3HMIIUU
32. |Shadow Circular Volta (**) BosibTa 10 Kpyry B TeHEBOH MO3UIIUH
33. |Corta Jaca in Shadow Position KopTa mkaka B TeHEBOW MO3HMIIUU
34. |Contra Botafogos (*) KonTpa 60Ta doro
35. |Circular Voltas to Right or Left (Roundabout) BousbTa 1o Kpyry BIpaBoO HJIH BICBO

(Kapycenn)

36. |Natural Roll [TpaBblii pos
37. |Reverse Roll (**) JleBnlii postn
38. |Promenade to Counter Promenade Runs Ber B mpomeHaJ ¥ KOHTP POMEHA
39. |Drag Hpor
40. |Cruzados Walks in Shadow Positio (*) Kpy3aJ10 1maru B TeHEBO# MO3HIHH
41. |Cruzados Locks in Shadow Position (*) Kpy3a/10 JI0KH B TEHEBO# TO3UIIUH
42. |Carioca Runs Kapuoka panc

KomMeHnTapuu k nepeunio ¢puryp ranna «Camoay»:

1.

®durypa 16 — «Reverse Turn». B xiacce «E» paspemaercs ncnonnenue Gurypsl «JleBbiit moBopoT»
TOJIBKO B CTaHIApTHOM BapuaHTe — MmoJa cdeT «la2 la2» um 06e3 moBopoTa Jambl oA pykoi. Bapmant
UCTIONIHEHHsT GUTYpHl, B KOTOPOM Ha marax 4-6 JaMa JenaeT HMOBOPOT Ha TpexX Iarax moj pyKoi
MY’KYHHBI, pa3pemaeTcsi UCIONHATh, TOJIBKO HadMHAaA ¢ kKiacca «Dy». BapuanT ucronneHus: Gurypol
nof cuet «MBB MBb» 6e3 6ayHc-ABMKEHHMS pa3peraercsi HCIONHATh TOJIBKO B Kiacce «Ch.

®urypa 24 — «Three Step Turn for Lady». D10 — cnupanbHBI HOBOPOT AaMbl Ha TpeX MIarax,
KOTOPBIN BBIMIONHsIETCST Kak BxoJ B ¢urypy «Camba nokm B oTkpbIToil koHTp [III» mocne
MIPEIIIECTBYIOIMX MAroB 1-3 «3akphIThIX pOKOB», WM « OTKPBITEIX POKOBY», M «bera u3 npomeHaaa
B KOHTp NpoMeHa», win «Cam0ba X0/1a B CTOPOHY», a TaKKe — CIIUPAJILHBIN ITOBOPOT JIaMbl TIOJ] pYKO
MYKYMHBI, KOTOPBI MOXeT OBITh BBINOJHEH Ha marax 4-6 «JleBoro moBopora» M Ha marax 4-6
«IIpaBoro posia».

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB.
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

YA-YA-YA (CHA-CHA-CHA)

Ne .
w/n AHIIMHCKOE Ha3BaHHe Pycckoe Ha3BaHue
@uryps! kiaacca «Ex»
1. |Cha Cha Cha Chasses and Alternatives: Ya-ya-ya 1macce u aabTepHATHBHBIC
JIBYDKCHUS
- Chasse to Right and to Left (*), - Illacce BnpaBo u BIEBO
- Compact Chasse, - KommnakTHOE 111acce,
- Lock Forward and Backward (*), - JIok Brepen u Hasan,
- Ronde Chasse, - Ponp mracce,
- Hip Twist Chasse (Twist Chasse), - Xun tBuCT macce (Teuct macce),
- Slip Close Chasse (Slip Chasse), - Ciun knoyc macce (Cnun macce),
- Split Cuban Break Chasse (**) - CrunT Kpro0OdH OpaUiK macce
2. |Time Step (*) Taiim cTen
3. |Close Basic (Closed Basic Movement) OCHOBHOE JIBIKCHHE B 3aKPBITON TIO3HUIIUU
4. | Open Basic (Open Basic Movement) OCHOBHOE JIBI)KCHHE B OTKPBITON MO3UITUN
5. |Fan (cm. npumeyaHue) Beep
6. |Hockey Stick XOKKeiHast KITIOIIKa
7. | Spot Turn to Left or to Right [ToBOpOT Ha MeCTE BJICBO MJIHM BIPABO
8. [Switch Turn to Left or to Right (**) IToBOpOT-NIEepeKIII0YaTes b BACBO WIN
BIIPABO
9. |Underarm Turn to Left or to Right IToBOPOT 1MOJT PyKO#i BJIEBO M BIIPABO
10. |Check from Open CPP and Open PP (New | Yek u3 otkpbrroit koHTp IIT 1 OTKpBITOMH
York) IIT (Hero-Mopk)
11. | Shoulder to Shoulder [Tievo x mieuy
12. |Hand to Hand Pyka K pyke
13. | Three Cha Cha Chas Tpu va-ua-ua
14. |Side Steps (to Left or Right) (**) [Ilaru B CTOpOHY (BJIEBO MU BIIPABO)
15. | There And Back (**) Tyna u o6paTHO
16. |Natural Top IpaBbIif BOIYOK
17. |Natural Opening Out Movement (**) PackprITre BIIpaBo
18. |Closed Hip Twist B pegakimu [2-2] 3aKpBITHIA XHIT TBUCT
19. |Alemana Anemana
20. |Open Hip Twist OTKPBITBIA XU TBHCT
®urypsl kaacca «D»
21. |Cross Basic (cM. npumMeyaHue) Kpocc 6aticuk
22. |Reverse Top JleBblii BOJTUOK
23. | Opening Out From Reverse Top PackpsITre 13 JIEBOro BOJYKA

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB.
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

B TOM 4HCJIe B BUjie QUryp (B peaakuuu
[1-1]):

— Cuban Break in Open Position,

— Cuban Break in Open CPP

Ne

w/n AHIIMHCKOE HAa3BaHHe Pycckoe Ha3BaHue
24. |Curl JlokoH

25. |Spiral (**) Criupanb

26. |Rope Spinning (**) Poyn cnuHHUHAT

27. |Aida (**) Anpa

28. |Cuban Break KyOunckuit Opaiik

B TOM YHCJI€ B BUJe GUryp (B pelakuuu
[1-1]):

— KyOuHckuii Opaiik B OTKPBITOM MO3ULUH,
— Ky6unckuii 6paiik B oTkpbITO# KOoHTp I1I1

29.

Split Cuban Break

B TOM 4HCJIe B BUE QUTYp (B pellakuu
[1-1]):

— Split Cuban Break in Open CPP;

— Split Cuban Break From Open CPP and
Open PP

JIpoOHBI KyOUHCKUI OpIriK

B TOM 4HCIIe B BUje GuUryp (B peakuuu
[1-1]):

— JIpoOublif KyOuHCKUI Op3UK B OTKPBITOM
koHTp I1IT;

— JIpoOHblIif KyOUHCKUI Op3UK U3 OTKPBITOM
koHTp [IIT u otkperToit 111

30.

Chase (**)

Yeiic

31.

Opening Out to Right B penakuuu [1-2]

VY cn0KXHEHHOE pacKpbhITHE BIIPaBO

32.

Advanced Hip Twist
— Close Hip Twist B penaximu [1-1]
— Advanced Hip Twist B penakiu [2-2]

VY ci10KHEHHBIN XU TBUCT

33.

Turkish Towel

Typeukoe nonoreHue

@urypsl kiaacca «C»

34.

Guapacha Timing (“whappacha”)

Putm «ryamnaygay

35.

Cha Cha Cha Chasses and Alternatives:

- Runaway Chasse

Ya-ya-ya macce U aapTepHATUBHBIC
JIBUOKEHUS:
— PannBaii macce (berymee macce)

36.

Close Hip Twist Spiral (Hip Twist Spiral)

3aKpbITBIN XUIT TBUCT CO CIIUPAJIBHBIM
OKOHYaHUeM (XUl TBUCT CO CIIUPATIBHBIM
OKOHYAHHUEM)

37.

Open Hip Twist Spiral (Development of
Hip Twist Spiral)

OTKpBITHIN XUI TBUCT CO CIIUPAJIBHBIM
oxoHuyaHueM (Pa3Butue gpuryps! Xum TBUCT
CO CIIMPAJIbHBIM OKOHYaHHUEM)

38.

Sweetheart

Boznro0nennas

39.

Follow My Leader

Cnenyii 3a MHOM

40.

Methods of Changing Feet (Foot Changes)

MeTtoasl cMeHbl HOT (CMeHBI HOT)

41.

Syncopated Open Hip Twist

CHHKONUPOBAaHHBIA OTKPBITHIA XHIT TBUCT

42.

Continuous Circular Hip Twist

HenpepbiBHBIN XUII TBUCT 110 KPYT'y

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB.
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

KommenTapuu k nepeuynio ¢puryp tanna «4a-Ya-Yax:

1. ®urypa5- «Fany. Ucnonnenue gurypsl «Fan» u Bapuanrta ucnonnenus gurypsl «Fan Development»
(B pemakmmu [2-2]) ¢ HCIOIB30BaHHEM OOBIYHOTO cueTa: «2.3.4ul, 2.3.4uly» paspemaercs, HaunHAS C
knacca «E». Mcnonnenne Bapuanta ¢urypsl «Fan Development» ¢ ucmonszoBanuem «['yamaua-
putMay: «2.3.4ul2.a (nim «w»). 3.4uly» paspermraercs B kiacce «C».

2. ®@urypa 21 - «Cross Basic». Hcmomnenne ¢urypsl C ucrmonb3oBanueM «I'yamada-puTmay
pasperaercs B kiacce «C».

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB. Ctpanuna 10



[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

PYMBA (RUMBA)
IJJ; AHIIMHCKOE HAa3BaHHe Pycckoe HazBaHue
@uryps! kaacca «D»
1. |Basic Movement (Closed Basic Movement) |OcHoBHoe nBmkeHre (OCHOBHOE IBH)KECHHE
B 3aKPBITON MTO3UIINUN)
2. |Open Basic Movement (**) OCHOBHOE JABM)XCHHE B OTKPHITON TIO3UITIU
3. |Alternative Basic Movements (*) AJNbTepHATUBHBIC OCHOBHBIE JIBIKEHUS
4. |Progressive Walks Forward or Back (*) [TocTynarenpHbIe MIary BIepe WM Ha3al
5. |Progressive Walks Forward in Right Side [ToctymarenbHble MIark BIIEpe B IPaBOi
Position or in Left Side Position (**) OOKOBOI1 MO3HIINY WIIH B JICBOU OOKOBOM
HO3UIHH
6. |Side Steps to Left or Right (**) [Ilaru B CTOPOHY BJIEBO H BITPABO
7. |Cucarachas Kykapaua
8. |Side Steps and Cucarachas [Ilaru B CTOPOHY M KyKapaya
9. |Fan (cm. npumeyanue) Beep
10. |Hockey Stick XOKKeHHast KITFOIIKa
11. |Sport Turn to Left or Right [ToBOpOT Ha MecTe BIIEBO I BITPABO
12. | Switch Turn to Left or Right (**) [ToBOpOT-TIEpEKITFOYATENH BIICBO WITH
BIIPABO
13. |Underarm Turn to Right or Left IToBOPOT MO pyKO# BIIPABO MJIH BJIEBO
14. | Check from Open CPP and Open PP Yex n3 oTkpeiTol KouTp IIIT 1 0TKpBITOM
(New York) I1IT (Hero-Hopk)
15. |Shoulder to Shoulder (*) [Tnevo x mieuy
16. |Hand to Hand Pyxka x pyke
17. | Natural Top ITpaBblii BOTYOK
18. | Natural Opening Out to Right PackpeiTue BIipaBo
B penaxiuu [1-2]
19. | Natural Opening Out Movement (**) PackpbiTre BITpaBo
20. | Opening Out to Right and Left PackpbITHE BIIPaBO U BICBO
21. |Close Hip Twist (*) 3aKpBITHIA XUIT TBUCT
22. |Alemana Anemana
23. |Open Hip Twist OTKPBITHIA XU TBUCT
24. | Advanced Opening Out Movement YcnoxHEHHOE paCKpPHITHE
25. | Advanced Hip Twist (**) Y cn0KHEHHBIN XU TBUCT
26. |Reverse Top JleBbIil BOJTUOK
27. |Opening Out From Reverse Top PackppiTHe 13 J1I€BOT0 BOJTYKA
28. |Fallaway (Aida) ool (Auga)

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB.
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

IJJ; AHIJIMICKOE HA3BAHUE Pycckoe HasBaHue
29. |Cuban Rocks, cuet «2.3.41» KyOunckue poku, cuet «2.3.41»
30. |Spiral Cnmpaie

31. |Curl JlokoH

32. |Rope Spin (Rope Spinning) Poyn cniun (Poyn CiMHHUHT)

33. |Fencing (cm. mpuMevanue) d3HCUHT

34. | Sliding Doors CKOJIB3SIIINE TBEPIIBI

durypsl kiaacca «C»

35. | Habanera Rhithm (cm. npumeuanue) «XabaHepa-puTm»

36. |Progressive Walks Forward In Shadow [TocTynaTenpHbIe MIATH BIIEPE]] B TEHEBOU
Position (Kiki Walks) no3unmu (Kuku Bokc)

37. | Syncopated Cuban Rocks CHHKONUPOBAaHHBIC KYOMHCKHE POKU

38. | Three Threes Tpu Tpoiiku

39. | Three Alemanas Tpu anemansl

40. | Continuous Hip Twist HenpepbIBHBII XU TBUCT

41. | Continuous Circular Hip Twist (Circular Hip |HenpepsiBHBIN XUl TBUCT 110 Kpyry (Xum
Twist) TBHUCT 110 KPYT'Y)

42. |Runaway Alemana Panngeit anemana (berymas anemana)

43. |Syncopated Open Hip Twist CHHKOMTUPOBAHHBINM OTKPBITHINA XHIT TBUCT

KomMeHnTapuu k nepeunio ¢buryp ranna «Pymoax:

1. ®urypa9 - «Fany». Ucnonnenue dpuryps «Fan» u Bapuanrta ucnonnenus purypst «Fan Developmenty
(B penakuuu [2-1]) ¢ ucnonbp3oBaHueM oObI4HOTO cuera: «2.3.41, 2.3.41» paspeniaercs, HauuHAS C
knacca «D». Hcnonnenne Bapuanrta ¢urypsl «Fan Development» c¢ ucnons3zoBannem «XabaHepa-
put™May: «2.3.412, u.3.41» pazpemiaercs B kiacce «Cy.

2. ®urypa 33 — «Fencing». B knacce «Dy» paspernaercs ucnoiHeHre GUrypbl TOJIbKO ¢ OKOHYAHUSIMU
«IToBopoT Ha MecTe BII», «IToBopoT o pykoit BJI» u «Hero-Mopx» («Uek u3 oTkperToit KoHTp [1I1)».
Jpyrue oKOHYaHUS MOYKHO UCTIOIHATH TOJBKO B Kinacce «Cy.

3. ®urypa 35 — «Habanera Rhythmy». Moxer npumMenstbcs B kiacce «C» Ha BTOPOM TaKTe JIBYX-
TaKTOBBIX (DUTYP, UCIIOJHEHNE KOTOPBIX 3aKaHYUBACTCS B BECPHOM TTO3HIIHH.

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB. Ctpanuna 12




[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

IMMACOAOBJb (PASO DOBLE)

IJJ; AHIIMHCKOE HAa3BaHHe Pycckoe HazBaHue
Puryps! kaacca «C»
1. |Appel Annenb
2. |Syncopated Appel CHHKOIIMPOBAHHBIN aIlIeIb
3. |Sur Place Ha mecte
4. |Basic Movement OCHOBHO€E JBUXECHHUE
5. |March Map
6. |Chasse to Right [ITacce BripaBo
7. |Chasse to Left [lacce BieBo
8. |Chasse to Left ended to PP [ITacce BieBo, 3akonuyeHnoe B I111
9. |Elevations to Left and Right (*) [Ilacce BpaBo u BJIEBO C MOABEMOM U Oe3
10JIbeMa
10. | Attack B pegaxiuum [1-1] ATtaka
11. | Deplacement (also Attack and Slip Attack) | I[lepemerenue (Bxmodas Araky u Crur
(**) aTaKy)
12. | Drag (**) Hpar
13. |Promenade Close [TpomeHaHas mpUCTaBKa
14. | Promenade Link (**) [TpomeHaHOE 3BEHO
15. |Promenade [Tpomenan
16. | Fallaway Whisk (Ecart) dommBai BUCK (DKap)
17. |Huit Bocemb
18. |Separation Paswenunenue
19. | Separation to Fallaway Whisk Paswenunenue B (hOIUIIBII BUCK
20. |Separation with Lady’s Caping Walks Pazbenunenue ¢ 06xX010M 1aMbl BOKPYT
MY)KYHHBI (JIBUKCHHE THIIA «IUIAI)
21. |Fallaway Ending to Separation (**) @oIBE-OKOHYAHUE K Pa3beIMHEHUIO
22. | Sixteen [llecTHaamateh
23. | Twist Turn TBHUCT TOBOPOT
24. |Promenade to Counter Promenade [IpomeHas B KOHTP-IPOMEHA
25. |Grand Circle Bonbmioit kpyr
26. |Open Telemark (**) OTKpBITHINA TeIeMapK
27. |La Passe Jla macc
28. |Banderillas Baunepunbn
29. | Syncopated Separation CHHKONMPOBAHHOE Pa3beIMHEHNE
30. |Fallaway Reverse (*) JleBbIit GOITIBIIMI

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB.
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

Ne "
w/n AHIIMHCKOE Ha3BaHHe Pycckoe HazBaHue
31. | Spanish Line (*) Vicnanckast nuHuS

32. |Flamenco Taps daamMeHKo TI1IC

33. | Twists TBHCTBI

34. | Chasse Cape (*) [Tacce rrarmg

35. | Travelling Spins from PP Bpamienus B npoasmwkennn u3 111

36. | Travelling Spins from CPP Bpamienus B npoasmwkeHnn u3 Koutp I111
37. |Farol dapoin
38. |Farol includung Fregolina (*) dapour, BTrogas Operoauny

39.

Coup de Pique (**) B pemaximu [2-3]

VY nap nukoit

40.

Left Foot Variation

Bapwuanus ¢ sieBoil Horu

41.

Methods of Changing Feet

MeToaEI CMEHBI HOT

42.

Alternative Entries to PP

AnbpTepHaTUBHBIE MeTO bl Bhixoaa B I1I1

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB.
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

JIKAHUB (JIVE)
Ne o
w/n AHIIMHACKOE HA3BaHHe Pycckoe HazBanue

@urypsl kiaacca «E»

1. |Alternative to Jive Chasse AJbTEpHATUBHBIC METO bl HCIIOTHEHUS
«IIacce» «/IxaiiBa :
- Forward Lock; - Jlok Brepen;
- Backward Lock - JTok Hazan;
- Single Step timed S - OuH war, cueT «M»
- Tap Step timed QQ - «Tan-cren» («Y map-mary), cuet «bby»
- Flick Close timed QQ - «Duk-nipucTaBkay, cyet «bby
Basic in Place OCHOBHOE JIBUXEHHE HA MECTE
3. |Basic in Fallaway (Fallaway Rock) OCHOBHOE JBIKCHHE U3 MO3UIUHU (OB
(DommBsit pok)
Change of Place Right to Left (*) CMeHa MecCT crpaBa HaJIeBO
Change of Places Right to Left with Change |Cwmena mect cnipaBa HajeBO CO CMEHOM PyK
of Hands (**)
6. |Change of Place Left to Right (*) CMeHa MeCT CJIeBa HaIpaBo
Change of Places Left to Right with Change |Cmena MecT ciieBa HampaBo cO CMEHOM pyK
of Hands (**)
Change of Hands Behind Back CMeHa pyK 3a CIIHHOMI
Link 3BEHO
10. |Double Link (**) JIBOliHOE 3BEHO
11. |Fallaway Throwaway ®doaB3H TPOYIBIIH
— Fallaway Throwaway B penakiuu [1-1]
— Fallaway Throwaway u Overturned
Fallaway Throwaway B penaxiuu [2-5]
12. | AmericanSpin AMEpPUKAHCKUI CITHH
13. | Stop and Go CTor 3HJT TOY
14. |Whip XJIBICT
15. |Double Cross Whip (Double Whip) JIBoiiHoi Kpocc XJbICT (JIBOMHOM XJIBICT)
16. | Throwaway Whip (*) TpoysBaii XIIBICT
17. |Double Whip Throwaway (**) JIBOMHOM XJIBICT TPOYIBII
18. | Toe Hill Swivels (*) Toy xun cBuBn3 (Hocok — kabmyk CBUBIIBI)
19. |Promenade Walks (Slow and Quick) (Walks) |IIpomenaabiii X0/ (MeIJICHHBIH U OBICTPBI)
(Ilarn)
20. |Hip Bump (Left Shoulder Shove) (*) VYnap 6enpom (Tom40K JICBBIM ILICYOM)

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB.
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[IpaBusia CTCP «O TaH1aX, 10MYCTUMbIX pUTypaxX U My3blKaJIbHOM CONIPOBOXK/IEHHUU»

Ne
n/n

AHIJIUHACKOE HA3BAHUE

Pycckoe Ha3BaHue

®urypsl kaacca «Dy»

21. |Flick Ball Change (Alternatives to 1.2 of ®auk 6011 YeHHIK (AJTbTEpHATHBHBIE METOIBI
Link) MCTIOJTHEHUS maroB 1-2 ¢purypsl 3BeH0)
22. |Jive Breaks bpoiiku B «JkaiiBe»
23. |Overturned Fallaway Throwaway: [TepexpydeHHsbIi GomIIBIN TPOYIBII
— Overturned Fallaway Throwaway B
penakmuu [1-1];
— Development of Overturned Fallaway
Throwaway B penakimu [2-5]
24. |Overturned Change of Place Left to Right (*) |IlepekpydeHHast cMeHa MECT ClieBa HAIIPaBoO
25. | Simple Spin [TpocToii ciua
26. |Mooch (**) Myu
27. | Curly Whip Kénu Bun
28. |Reverse Whip JleBblii XJIBICT
29. |Windmill Betpsinas MenbHuIIA
30. | Chicken Walks [Ilaru upireHKa
31. [Rolling off the Arm PackpyunBanue
32. |Spanish Arms Vcnianckue pyku
33. |Miami Special (**) Maifamu criermman
34. |Flicks into Break ®nuku B OpIK
35. | Stalking Walks, Flicks and Break (**) Kpanymnmwecs maru, Gpmuku u Opaiik

@urypsl kaacca «C»

36. |Change of Place Right to Left with Double | Cmena MecT cripaBa HaJIeBO C JABOHHBIM
Spin (*) IOBOPOTOM
37. |Shoulder Spin (**) [oynaep crux
38. |Chugging (**) Yarrux
39. |Catapult (**) Karamynbra
40. | The Laird Break bpoiik Jlaiiepma
[Ipesuanym OOCO

«Coro3 TaHOCBAJIBHOT'O CIIOpTa Poccuny

[Ipunoxenue Ne2. [lepedeHb GUTyp TaTUHOAMEPUKAHCKHX TAHLEB.
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